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INTRODUCTORY. NOTE. 


This monograph, the third of the Mysore Archaeological Scries : A rehitec - 
ture and Sculpture in Mysore, treats of the Lakshmidevi temple at Dodda 
Gaddavalli, Hassan Taluk, founded by a great merehaut of the name of 
Kullahana-Rahuta and his wife Sahajadcvi in A. D. 1113 during the reign of 
the Hoysala king Vishnuvardhana. This temple has boon selected not for 
any exuberance of its decorative details but for its rare quadruple form and 
the symmetrical disposition of its plan. The first monograph dealt with a 
temple consisting of three cells, the second with a temple consisting of one 
cell, but the present deals with a temple consisting of four cells. The 
Lakshmidevi temple is thus a typical structure of the Hoysala style of archi- 
tecture and appears to be the only one of its kind in Mysore. It is likewise 
one of the very early examples of the Hoysala style, having been built four 
years before the Kesava temple at Bclur. 

As in the case of the previous monographs, Mr. T. Namassivayam Pillai, 
the Photographer and Draughtsman of my Office, is responsible for the illus- 
trations. 

The list of the artistic buildings of the Hoysala and Dravidian styles in 
Mysore given in the firat monograph has now been enlarged to some extent by 
the addition of some more monuments of the two stylos brought to light by 
recent exploration. Though by no means exhaustive, it is sufficient to givo 
an idea of the richness of Mysore in these artistic treasures. 

It only remains for me to express my thanks to scholars and the press 
for their appreciative notices of my monograph on the Kesava temple at 
Somanathapur. 


Bangalore, 
June 1919. 


R. NARASIMHACHAR. 




PROVISIONAL LIST OF ARTISTIC BUILDINGS OF THE HOTSALA AND 
DRA VIDIAN STYLES IN MYSORE. 


Those that are marked with an asterisk are more or less in a ruinous 
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ARCHITECTURE AND SCULPTURE IN MYSORE. 

No. III. 


THE LAKSHMIDEVI TEMPLE AT DODDA GADDAVALLI. 


D ODDA Gaddavalli is a small village in the H&ssan Taluk of the Hissan 
District in the Mysore State, situated at a distance of about 12 miles 
to the north-west of Hassan and about 2 miles to the left of the Hassan-BAlQr 
road. It iB called Dodda (or Big) Gaddavalli to distinguish it from another 
village close to it known as Chikka (or Little) Gaddavalli. The latter is men- 
tioned by this name in an inscription 1 in the Bsltlr temple, dated 1548, whioh 
states that during the rule of the Vijayanagar king SadaAiva-Raya a chief 
named Singapa-Nayaka made a grant of this village to provide for the car 
festival of the god Kssava of BslQr. But in the old inscriptions at Dodda 
Gaddavalli the village is named simply Gaddumballi without the prefix 
Dodda, and the epithet abhinava-Koll&pura or the modem Eollapura is 
applied to it owing to the existence there of a temple of Lakshmidevi, in 
allusion to the famous ancient temple of the same goddess at Kolhapfir. 

The Lakshmidevi temple at Dodda Gaddavalli is a typical example of 
the Hoysala style of architecture. It is quadruple, i.e., has four cells, and 
appears to be the only Hoysaja building of this kind in the State. Plate I 
givos the full view of the temple from the west. Prom an inscription* in the 
temple (Plate XIV) we learn that during the rule of the Hoysala king Vishnu 
the great merchant ( mahd- vaddavyavah dri) Kullahana-Rahuta and his wife 
Sahajadevi founded the village Abhinava-Kollapura and oaused to be erected 
in it the temple of the goddess Mahalakshmi in A. D. 1113. It is thus one 


1 Ep igrapkia Carnation, V, Belur 4. 
" Ibid., Hass&n 149. 
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EXTERIOR OF THE TEMPLE 


of the earliest temples of the Hoysala style, built four yean before the 
K&iava temple at Bslflr which was founded by king Vishnu in 1117. 

The temple is situated in the middle of a court, measuring 118' 6* by 
112' 9*, enclosed by an old stone wall, about 7 feet high, with two mahodvQrat 
or outer gates on the east and west (Plate II). It is worthy of note that 
the raised terrace which forms a characteristic feature of most of the build' 
ings of this style is wanting here. To the west gate is attached a fine 
entrance porch or mantapa supported by sixteen pillam and adorned with 
seven artistically executed ceilings. The central ceiling shows fine bead 
work with a circular panel in the middle sculptured with a figure of Tftpda- 
vesvara, while the others have floral ornamentB in the middle with circular 
panels carved with the figures of the ashta-dikpulahu (or regents of the 
eight directions) around. The porch has verandas all round. There waB 
likewise a small porch attached to the east outer gate, but this has now 
fallen along with a portion of the enclosing wall. The doorway of the east 
mahadvara is elegantly carved (Plate IV). At each comer of the enclosure 
is a small neat shrine surmounted by a stone tower and a Hoysaja crest, i.e., 
a figure of Bala, the progenitor of the Hoysala family, stabbing a tiger. The 
doorways of the shrines are well carved. Plates V and VI show the shrines 
at the south-west and north-west oomers respectively of the enclosure. The 
former has a floral ornament in front of the Hoysala crest, while the latter 
has a figure of Tandave6vara. In the north-east of the temple enclosure, at 
some interval from the comer shrine, is situated a small temple of Bhairava, 
consisting of a garbha-griha or adytum and an open sukhanOri or vestibule, 
also surmounted by a stone tower and a Hoysala crest. There are thus five 
towers in the enclosure, and adding to theBe the four over the four cells of 
the main temple, we have in all nine beautiful stone towers with Hoysa)a 
crests, a feature not found in any other Hoysala building in the State. Six 
of these towers are seen in Plate I, while Plate III Bhows only the four 
towers of the quadruple temple in the middle. 

As stated above, the temple consists of four oells, all surmounted by 
stone towers and Hoysala crests, of which three are in the southern portion 
and one in the northern. Of the former, the east cell enshrines Lakshml- 
dSvi, the west a linga named BhQtanfttha and the south Bhairava, not the 
original figure which must have been Vishnu as indicated by the Garuda 
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emblem on the pedestal. The cell in the northern portion is dedioated to 
Kali. Plate VII shows the east view of the LakshmldSvi shrine and Plate 
VIII the north view. The Kali shrine, of which the west view is exhibited 
on Plate IX, has in the navaranga or middle hall two entrances on the 
east and west. The west doorway, flanked by Vaishnava dvdrapalakas or 
door-keepers, shows good work (Plate X). There are two seated elephants 
at the sides of the caRt doorway ( Plate VIII). The outer walls of all the cells 
have single or double pilasters surmounted by ornamental turrets with a few 
figures here and there. The east outer wall of the Kaji cell has sculptured 
on it a figure of Kali. The turrets on the outer walls of the Lakshmldevi 
and Vishnu cells show finer work than those on the outer walls of the others. 
There is a pretty large number of niches in the shape of miniature shrines 
on the outer walls, but unlike in other temples most of them bear inscrip- 
tions instead of figures. Of the towers, that over the Lakshmldevi cell 
shows here and there figures of Yakshas. 

Of the four cells, the Lakshmld&vi and the Bhiitanatha cells face each 
other; so also do the Vishnu and the Kaji cells, only at a greater interval. 
Each cell consists of a garbha-griha and a sukhan&xi, and with the exception 
of the Lakshmldevi cell all have open mkhandsis. The three cells in the 
southern portion are attached to a common navaranga or middle hall. The 
garbha-griha and xukhandsi of these three cells have ceilings carved with 
lotuses. The lintel of the garbha-griha doorway of the Lakshmldevi cell 
has sculptured on it a figure of Tandavfisvara, that of the Vishnu cell a 
figure of Ybga-Narasimha and that of the Bhiitanatha cell a figure of Gf.ja- 
lakshmi. Lakshmldevi is a fine standing figure, about 3£ feet high, 
by female attendants (Plate XI). She has four hands, the upper right hold- 
ing a conch, the upper left a discus, the lower right a rosary with the 
abhaya or fear-removing pose and the lower left a mace. It is stated that 
the Vishnu cell had once a figure of KSsava. The common navaranga has 
verandas on all the three sides and nine good ceilings of a square shape with 
projecting circular panels, the central one having what looks like T&n^avS&- 
vara and the others the ashta-dikpdlakas. It is attached without any 
partition to the navaranga of the Kaji cell. Both the navarangas measure 
about 30 feet in length, the width being about 15 feet. They are supported 
by ten pillars, exclusive of thq four on the verandas. There are alBO eight 
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pilasters, two each in the aukhanatia of the four cells. K&]i is a terrific 
eight-armed figure, about S feet high, seated on a demon, the attributes in 
the right hands being a trident, a sword, an arrow and an axe, and those in 
the left a drum, a noose, a bow and a oup (Plate XII). The upper portion of 
the prabha or halo has nine seated yrltas or ghosts armed with swords, 
while the pedestal has one big prlta with tuBks seated with a pitcher in 
front of it. The ceiling of the garbha-griha of the K&}i cell has a lotus, 
while that of the sukhanOsi shows a kneeling male figure holding a sword in 
the right hand and a cup in the left. The lintel of the garbha-griha door- 
way has a tusked head in the middle flanked by three yrltas on either side 
with intervening heads similar to the one in the middle, while its jambs 
have nude female figures wearing sandals. In the sukhanasi stand, facing 
each other, two nude male vltalai or goblins, about 6 feet high. The hands 
of the vltala to the right are broken. The one to the left has a protruding 
tongue and holdB a sword in the right hand and a skull together with a 
decapitated head in the left (Plate XIII). The vitalas, which are mere 
skeletons, are well carved. They are represented as having large ear-lobes. 
The ceiling of the navaranga of the Kali cell has a dancing male figure 
playing on the vlnd or lute. 

The name of the architect who built this beautiful temple is given in 
Hftssan 149, which has already been referred to, as Malldja M&niydja. 
The inscription says that he was resplendent with the creative skill of Vi6va- 
karma, the architect of the gods. It also gives at the end a technical 
description of the structure. There are several mutilated figures lying in 
the temple enclosure and outside. One of these, a standing figure of Bhair- 
ava, is seen on Plate VI. There is also another Hoysala temple in a dilapi- 
dated condition at the entrance to the village. 

A few words may now be said about the inscriptions that relate to the 
temple. A a stated before, several of these are engraved in the niches on 
the outer walls. There are also a few on detached stones standing in the 
enclosure. One of the stones is seen on Plate VII, another on Plate VIII 
near the elephants, and a third, a vlragal or memorial to a hero who fell in 
battle, on Plate VI. The most important of these epigraphs is H&ssan 149 
(Plate XIV), which records the construction of the temple in A. D. 1118. 
After an invocatory verse in praise of ftambhu it proceeds to say that while the 
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maha-m&Q^&l&vara, Tribhuvanamalla, capturer of Tafakadu, Kongu, Nangali, 
Banavase, Beluvala, Halasige, H&nungalu, Nopambavadi and Uohchangi, 
bhujabala-Vlra-Ganga-pratapa-sri-Vishnu-bhiipalaka was in the capital 
Dorasamudra, ruling the kingdom in peace and wisdom, tho possessor of 
all titles, an ornament of an honored family bom in the country near Pariya- 
tra, an incarnation of dharma or virtue, kind to all living creatures, the great 
merchant ( mahi-vaddavyavahAri ) Xullahapa-Rahuta and his wife Sahajadevi, 
having caused to the built the village Abhinava-Kollapura, granted in the 
year Vijaya 4 salages of wet land, exempt from taxes, below the big tank to 
Malldja Mapiyoja, resplendent with the creative skill of Visvakarma, who 
erected the temple of Mahalakshmi. Then follow an imprecatory sentence 
and verse after which occur two lines which appear to give the charac- 
teristic features of the structure in technical language. The terms used 
are vimOna, sarvatobhadra, orishabha , nalinika , uttunga (? uttambha ), vairAja, 
Oaruda, vardhamdna, iankha, vritta, pushpaka and griha-raja. All these 
oocur as technical termB representing varieties of prOsada in Sanskrit works 
on architecture. 

Two more inscriptions refer themselves to the reign of king Vishnu. 
One of them, H&ssan 184, records a money grant by Kullahana-Rahuta, the 
founder of the temple, for the goddess Mahalakshmi. The other is the viragal 
referred to above (see Plate VI). Though this docs not relate to the temple, 
it deserves some notice. It records that in the war with Beppa-Deva.... 
jaya-rahutta, charging into the cavalry, attained the world of gods. The 
stone is divided into four panels: the two lower represent the battle scene; 
in the third we see the hero being borne to heaven by celestial nymphs; 
and in the fourth we Bee him Beated with folded hands in front of the linga. 

Of the r emaining epigraphs, two belong to the reign of Narasimhal, son 
of king Vishpu, and several to the reign of Ball&la II, son of Narasimha I. 
One of the inscriptions of N&rasimha I (H&ssan 148), dated 1162, records a 
gr an t of land for the goddesB Mah&lakshmi by Jakawe, wife of Avil&na- 
ohakr avarti D&saya-s&hapi. A record of Ball&la II (H&ssan 136), dated 1218, 
states thfrt Siriy&dSvi, younger sister of the maha-voddavyavahari Goleha- 
n&yaka, and M&yid6va made a grant of land to provide for the livelihood 
of the garland-makers for the deities Mah&l aks h m i, K&li and BhQtan&tha. 
Another (H&ssan 139), which appears to be dated 1200, tells us that Ball&ls 
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II remitted a number of taxes (named) and granted the village of Jigaravalli 
for the three deitieB. A third (Hassan 142), dated 1194, registers the grant 
of two looms each for the same deities by Heggade Sftgayya. A fourth 
(Hftssan 144), dated 1209, says that Heggade S6mayya, the customs offioer 
of Santasavadi, son of Ball&ia-Deva’s great minister and general Gfiyidimayya 
and brother-in-law of the great merchant Jayitayya, granted oertain tolls 
(specified) for the same three deitieH. There are also a few more records 
of the same reign, namely H&ssan 138, 143, 145 and 151, which show that 
Goleha-n&yaka and SiriyadSvi, mentioned above, were persons of some 
importance who took muoh interest in the maintenance of the temple. The 
latest record in the temple, Hassan 140, registers the deposit of a fund in 
1319 in order to provide for offerings of rice for the goddess Mahalakshmi. 
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APPENDIX. 


Transliteration of Hassan No. 149 in the Lakshin idevi temple 
at Dodds Oaddavalli. 


1. Nam as tunga-sirak-oh umbi-chandra-chamara-ob &- 

2. rave! trail&kya-nagar&rambha-mQlastambhft- 

3. ya SambhavS 11 svasti firiman-maha-manda- 

4. lfisvaram Tribbuvanamalla Tajakadu-Konga- 

5. N angali-Banavase-Bej u val a-Halasige- Hanub- 

6. galu-Nogambavadiy-TJchchangi-gonda bhuja- 

7. baJa-Vlra-Ga6ga-pratapa-&ri-Vishnu-bhfl- 

8. pftlakanu Ddrasamudrada rajadha- 

9. niyalu Bukba-sankatba-vinddadim ra- 

10. jyam-geyyuttire II svasti 6rI-bhuvana-bhavana-v6jiivanI-P4- 

11. riyatra-tan-madhya-d6&6dbhava-mahita-kula-tija- 

12. ka dbannavatara sarva-jiva-dayaparar appa " svasti sa- 

13. masta-prasasti-Babitam &rlman-mah&-vaddavyavah&- 

14. ri Kollahapa-rahutarum ardhanga-kaririyar appa Sa- 

16. baj&dfiviyarum 6rimata Abhinava-Kollapu- 

16. ravaib geysi kriman-Mabalaksbml-dSviya pr&- 

17. sadavam geyda Vikvakanna-nirmita-su- 

18. bh&sitan appa Malldja-M&piyo- 

19. jange Vijaya-samvatsarada Chaitra-kuddha 10 

20. Brihaspati-v&radandu hiriya-kefeya 

21. ke}age n&lkn-salage-gaddeyam sarva-namasya- 

22. v-4gi ko(tara ebandrarka-ta- 

23. rambaram salvudu I-dharmavam kidisida- 

24. vam linga-bbfidi Gangeya tadiyalu kavi- 
26. leyum Br&bmapanumam konda Brahma-ha- 
26. ti sva-dattam para-datt&m vft yd barfita 
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27. vaaundharam shash(ir vareha-Bahasr&gi vi- 

28. shth&yfcm jiyatd krimib 8 

29. vim&na sarvatobhadra ypshabha nalinika uttufiga vai- 

30. rftja Oaruda vardham&oa AaAkha vjitta pusbpaka gjiha-rftja svasti 
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INTRODUCTORY NOTE. 


“The extraordinary wealth of the artistic products of Mysore,’* as disclosed 
by my Annual Reports, has attracted cousidcrable attention both in India 
and outside. Considering its area, Mysore is extremely rich in the number 
of its artistic structures, the majority of which are built in the style named 
Chalukyan’ by Fergusson, and the rest in the Dravidian style. The name 
Chalukyan is undoubtedly a misnomer so far as Mysore is concerned, seeing 
that all the buildings of this style in Mysore were erected during the rule of 
the Hoysalas. According to Fergusson himself this style attained its fullest 
development and highest degree of perfection in the dominions of the kings 
of the Hoysala dynasty. The name ‘ Hoysala’ ought to be adopted as the 
more appropriate designation of the style. With very few exceptions, such 
as the temples at Tonachi, Angadi, Belgami, Kuppatur and Chikka-Hanasoge, 
which go back to the eleventh century, all the Hoysala buildings in Mysore 
came into existence in the twelfth and thirteenth centuries. The period of 
the ornate structures of the Dravidian style in Mysore ranges from the 
eighth to the sixteenth century. 

The list, which is by no means exhaustive, of the monuments built in the 
two styles mentioned above, appended to this Note with some particulars re- 
lating to them, iB enough to give some idea of the richness of Mysore in 
these artistic treasures. The dates given in a few cases arc approximate. 
Fergusson has briefly described and illustrated about half a dozen of these 
temples. Mr. and Mrs. Workman have similarly dealt with a few more. 
Mr. Rioe has briefly noticed several others besides in his volumes of the 
Epigraphia Gamatica. But the descriptions given by these scholars cannot 
but be incomplete, since the interior of most of the temples was a sealod book 
to them. Further, they have scarcely paid any attention to the sculpture 
of the buildings. In my Annual Reports I have not only given much addi- 
tional information concerning the temples dealt with by the above-mentioned 
fleholars, but have also described and illustrated a large number of buildings 
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not known before. I have, besides, famished “an immense amount of 
entirely new matter desoriptive of the soulptore,” the illustration, especially, 
of individual works of art signed by the artists having aroused considerable 
interest among soholars in Europe. Still, as a glance at the list will show, 
there are many monuments which await and deserve to be described and 
illustrated. 

A wish has been expressed in several quarters that the mass of litera- 
ture bearing on temple architecture and ioonography whioh is increasing in 
volume ought to be embodied in permanent form removed from the pages of 
the Annual Reports. It is under contemplation to prepare and publish a 
monograph on Hoysala architecture in Mysore. In the meantime it is 
proposed to issue about half a dozen short monographs with suitable illustra- 
tions on a few notable buildings of the Hoysala and Dravidian styles in the 
State, treating of both their architecture and sculpture. The present work 
on the Kesava temple at Somanathapur forms the first of the Beries. The 
illustrations have been prepared by Mr. T. Namassivayam Pillai, the 
Photographer and Draughtsman of my Office. My thanks are due to Mr. 
G. H. Yates, Superintendent, Government Press, for kind suggestions with 
regard to the get-up of the book and the personal care bestowed on the 
arrangement and printing of the illustrations. 


Bangalore, 
December 1916. 


R. NARASIMHACHAR. 
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PROVISIONAL LIST OP ARTISTIC BUILDINGS OP THE HOYSAL A AND 
DRA VIDIAN STYLES IN MYSORE. 

HOYSALA. 


Trmplk 


Place 

Period 

j Heigh 

Kemarkr 

1- Basavesvara 


Toiiftchi 

i 

i 0 1047 

J Vinayaditya 


2. Jain Baatia 


An^adi 

j C 1050 

do 


3. Kedaresvara 


Britain i 

i C 1060 

do 

Triple 

4. Tripurantaka 


do 

; 1070 

1 do 

Double 

6. KaitabbcHvara 


Kuppatnr 

: C 1070 

j dn 


6. Adinathabaati 


Cbikka liauaso^e . 

i C10U0 

| 

! do 

Triple 

7. Lakahmidcvi 


I>odda Gaddavnlli .. 

j Clllfi 

! Vi^inuvardbana... 

Quadruple 

H. Keaava 


Belur 

! 1117 

I 

| do 

3. Kappe Chenuigaraya 

do 

| r iii7 

i do 

Double 

10. Kirtinarayaua 


iTalkad 

1 1117 

do 


11. Keaava 


1 

Marale 

11.10 

! dn 


12. Siddhesvara 


do 

1 1:10 

| do 


18. Parevanatha basti 


Haiehid 

11:1:1 

1 do 


14. Hoyaalesvara 


do 

cun 

1 Nnrnsirnba 1 

I >ouLle 

15. Jain Basti 


Cholasandva 

| 1145 

. do 

i 

Triple. 

16. Keaava 


Honnavara 

: 1119 

do 


17. Iavara 


Aneknmla 

i 

j C 1160 

do 


18. Keaava 


Dhannapum 

1162 

do 


19. Do 


Hullekere 

1163 

do 


20. IloyaaleRvara 


Ten^ina^atta 

C’ llGTJ 

do ... j 


21. Keaava 

i 

Na£R»iautfitla 

O 1170 

do ... J 

Triple 

22. BrahmeHvara 

1 

i 

Kikkeri 

1171 

do 


23. Buchesvara 

1 

Koramanpala 

1173 

do 


24. Akkanabaati 

-I 

Sravana Uelgola 

J1H2 

Ballala II 


26. Amrite8vara 

1 

■■ i 

Am map ura 

1196 

do 


26. Isvara 

i 

• * i 

Arasikere 

C 1200 

do 


27. Santinatha-baiiti 


Jinunathapnra 

C 1200 

do 


28. Mahalingeavara 

... 

Mavuttauballi 

C 1200 

do 

Triple 

29. Chattesvara 


CbatcbatLanballi ... 

C 1200 

do 

do 

80. Trimurti 

... 

Bandalike 

C 1200 

do 

do 

31. Auekal 


do 

C 1200 

do 

do 



VI 


HOYSALA — concld. 


Temple 

Place 

Period 

Reign 

Remarks 

82. 

Kodaudarama 

Hirimagalur 


C 1900 

B allala 11 

... 

... 

38. 

Biddheflvara 

Kodakam 


C 1200 

do 



34. 

Santinatha-banti 

Bandaliko 


C 1904 

do 



36. 

Kirtinarayana 

Heragu 


1218 

do 



36. 

Kedart'Hvara 

Halt-bid 


1219 

do 



37. 

Virabhadra 

do 


C 1220 

do 


... 

38. 

luvura 

Nanditavure 


C 1220 

do 



39. 

llarihara 

llaribar 


1221 

Narasiroha II 



40. 

Mnr 

Mule-Siii£es\ara 


1221 

do 


Triple 

41. 

Soiiieavara 

liuruballi 


1214 

do 



42 

Kraava 

do 


C12M 

do 

... 


43. 

Mallikurjuna 

BaRaral . . 


1236 

do 

.. 

Triple 

44. 

Lakshnjinaranimha ... 

Nupgiballi 


1249 

Somenvara 


do 

46. 

Sadaeiva 

do 


C 1249 

do 



46. 

Laknhuiinaranmiha ... 

Java#al 


C 1260 

do 


Triple 

47. 

luvara 

Budanur 


C 1260 

do 



48. 

Padmanabha 

do 


C 1250 

do 



43. 

Panrhalinga 

Govindanhalli 


C 1260 

do 


Quintuple 

60. 

Kesava 

Nagalapura . . 


C 1260 

do 



61. 

K udart'H vara 

do 


C J250 | 

| do 



62. 

Malles vara 

Hulikal 


(' 1260 j 

1 

i do 



63. 

Kotuna 

Tundaga 


C’ 1260 

1 

do 



64. 

1 

Lakubnuuarayatia ... ... j 

1 

H<>*alioUlu 


C 1260 

do 


Triple 

66. 

Keuava ... ... 

Turin tkni' 


C 1260 

1 Narafliniha 111 

l 



66. 

Muli-SankarPKvara ... 

| dn 


J260 

! do 

i 



67. 

KoKa\a 

1 Soinaiiathapur 


12Cft 

1 

| do 


Triple 

68. 

Madbavaraya 

Bellur 


(' 1270 

do 


do 

63. 

LakHhnunarasimha ... 

Iloh Narsipur 


1 C 1270 

do 


do 

60. 

Naraamiha 

j Vi^nasaiiti* 


i 12Ni 

do 


do 



DRAVIDIAN. 






I. 

Nandi* vara 

Nandi 

... 

C 800 

j Gnvinda 111 



ft. 

Lakubmanes vara, etc . 

Avani 


V 940 

| Hufa-Nolamha 



3. 

Chamundaraya-baati 

Kravana Belgola ... 


C 980 

j Rajamalla 

... 

... 



vn 


Dlt A VIDIAN — conoid. 


Tckplb 

Flack 

Fbiuol) 

Rkiqm 

Rkjcahkh 

4. liuktinathetvara ... 

Biimamangala 

CI100 

Kulottuoga-Chola 1 


6. ViidyMTin 

Talkad 

C1100 

do 


6. Pinohahto-buti ... 

Kambadaballi 

C 1130 

V iqbnovardhana. . . 


7. Somesvara 

Kurudumule 

C 1300 

Ilavanji Vatradeva- 


8. Do 

Kolar 

C 1300 

ray a. 

lialiala 111 


9. Arkeivira 

Hale-Alur 

C 1300 

do 


10. Vidyaaankara 

Srmgcri 

C 136C 

Bukkal 


11. Aghoresvam 

lkkori 

C 1560 

Satikauna-Nayaka 1 


13. Kanganatha 

ltaugastbala 

C 1800 

P alegars 
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INTRODUCTORY NOTE. 


The present work forms the second of the Mysore Archseological Scries : 
Architecture, and ScuJptuure in Mysore , and deals with the Eesava temple at 
Belur, one of the most exquisite specimens of the Hoysala style of architec- 
ture, built by the Hoysala king Vishnu vardhana in A. I). 1117. The 
Kesava temple at Romanathapur, treated of in the first monograph of this 
Series, is a trihutachala or three-celled structure, while the subject of the 
present monograph consists of only one cell, though sorrounded by several 
temples, shrines and subsidiary buildings, and, being older than the other by 
nearly one hundred and fifty 3 7 ears, may be looked upon as one of the earlier 
examples of the Hoysala style. According to Fergusson it combines con- 
structive propriety with exuberant decoration to ao extent not often 
snrpassod in any part of the world. 

To do anything like justice to the marvellous elaboration and beauty of 
the details of this gem of architecture hundreds of plates arc necessary. 
For the purpose of this short monograph, however, only some of the most 
striking features have been selected and the temple is illustrated by forty- 
five plates. The illustrations have been prepared by Mr. T. Namassivayam 
Pillai, the Photographer and Draughtsman of my Office. 

The list of the artistic buildings of the Hoysala and Dravidian styles in 
Mysore given in the first monograph has now been enlarged to some extent 
by the addition of some more monuments of the two styleB brought to light 
by recent exploration. Though by no means exhaustive, it is sufficient to 
give an idea of the richness of Mysore in these artistic treasures. 

It only remains for me to express my thanks to scholars and the press 
for tbeir appreciative notices of my Monograph on the Kesava temple at 
Somanathapur. 


Banqalobb, 
Jcnb 1919. 


R. NARASIMHACHAR. 
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PROVISIONAL LIST OP ARTISTIC BUILDINGS OP THE HOYSALA AND 
DRAVIDIAN STYLES IN MYSORE. 


Those that are marked with an asterisk are more or less in a ruinous 

condition. 

HOYSALA. 


TEMPLE 

— — - ru 

Place 

Period 

Reich 

Rexares 

1. Byivwvin 

Tonaohi 

C. 1017 

Vinayaditya 


9. Mallinatba-besti* 

Angadi 

G. 1060 

do 


8. Kedaresvara 

Belgami 

C. 1060 

do 

Triple. 

4. Tripurantaka* 

do 

1070 

do 

Double. 

6. Kaikbhemn 

Kappatnr 

C. 1070 

do 

... 

6. Adinatba-basti 

Chikka Hanasoge ... 

C. 1090 

do 

Triple. 

7. Laksbmidevi 

Dodda Gaddavalli ... 

1118 

Visbnuvardfaana 

Quadruple 

8. Kesava 

Belur 

1117 

do 

... 

9. Kappe-Ghennigaraya 

do 

C. 1117 

dc 

Double. 

10. Vira-Narayaaa 

do 

C. 1117 

do 

see 

11. Kirti-Narayana 

Talked 

1117 

do 

... 

19. Dharmesvara 

Grama 

1198 

do 

... 

18. Kesava 

do 

C. 1198 

do 

... 

14. Narasimba 

do 

C. 1198 

do 


16. Kesava 

Marale 

1180 

do 

... 

16. Siddbesvera 

do 

1180 

do 

... 

IT. Parsvanatba-baati ... 

Halebid 

1188 

do 

... 

18. Hoysalesvara 

do 

G. 1141 

Nanaiiiibal 

Double. 

19. Jain basti* 

Cholasandra 

1146 

do 

Triple. 

90. Kesava* 

Honuavara 

1149 

do 

... 

91. Nagesvara* 

Nidugal-durga 

C. 1160 

do 


99. Parsvanatba-baati ... 

Heggere 

1160 

do 

... 

98. Isvara 

Anekonda 

C. 1160 

do 

... 

91. Kesava 

Dharmapura 

1169 

do 

... 

96. Do 

Hullekere 

1168 

do 

... 

96. Hoysalesvara* 

Teaginagatta 

! C. 1168 

do 

... 

97. Narayana* 

Suitor 

1169 

do 

... 


vl 


H0Y8ALA — eontd. 


Tbmplb 

Puob 

Period 

Rbign 

liKMARKB 

flB. 8omeaVara 

Buttur 

G. 1169 

Naraaimba 1 

Triple. 

tt. Kmiu 

Nagamangala 

C. 1170 

do 

do 

80. BnhmNvari 

Kikkori 

1171 

do 


81. BuobMvtift 

Koramangala 


do 


88. AkkiM-bwii ... ... 

Sravana Belgola ... 

wti 

Bailala U 


88. Amri tea vara 

Amritapura 

■9 

do 


84. Siogeavara* 

Hebbalalu 

1900 

do 


85. 8autin*tba-baafci 

Jinanathapura 

C. 1900 

do 


85. Mahalingeevara* 

MavutUnhalli 

C. 1900 

do 

Triple. 

8T. Chattesvar** 

GhatobatUnhaUi ... 

G. 1900 

do 

do 

88. Trimurti 

Baudalikn 

C. 1900 

do 

do 

88. Auekal 

do 

C. 1900 

do 

do 

40. Kodanda-Itam* 

Hirimagalur 

C. 1900 

do 


41. Siddhesvar* 

Kodakani 

C. 1900 

do 


42. Mallesvara 

Huliyar 

C. 1900 

do 


48. Virabbadra 

Grama 

C. 1900 

do 

Double 

44. Andal 

Belur 

C. 1900 

do 


46. Hankareavara* 

do 

G. 1900 

do 


48. Kesava* 

Angadi 

C. 1900 

do 

... 

4T. Santinatha-basti* 

Bandalike 

C. 1904 

do 


48. Kirti-Narayana 

Heragu 

1918 

do 


49. Kodiresvin 

Halebid 

1919 

do 


60. Virabbadra 

do 

C. 1990 

do 


61. Sahasrakuta-basti ... 

1 

Araikere 

1990 

do 


68. Invar* 

do 

C. 1990 

do 


68. Do 

Nanditavare 

C. 1980 

do 


54. Harihara 

Harihar 

1994 

Naraaimba U ... 


66. Mule-Singes vara* ... 

Bellur 

1994 

do 

Triple. 

66. Kalleavara* 

Heggare 

1989 

do 


67. Galagenvara* 

do 

C. 1989 

do 

... 

68. Somesvara 

Harnhalli 

1984 

do 

... 

69. Kesava 

do 

C. 1984 

do 

... 

80. Mallikarjuua 

Basaral 

1936 

do 

Triple. 

61. Lakobmi-Naraiimha 

Nuggihalli 

1949 

Someavara 

do 








Hoys ala — ooncid. 



1 . 

Nudiron 

Nandi 

C. 800 

Guvinda III 

••• 

8. 

Lakahmaneavara, etc. 

Ayani 

0. MO 

Bira-Nolamba ... 


8. 

Ghamundarnya-baati 

Bravana Balgola ... 

C. 880 

BaohamallalV ... 


4. 

Xtllemn 

Aralagnppe 

0. 1081 

Tribhnyanamalla 


5. 

Muktinaihaavara* ... 

Binnamangala 

0. 1100 

Kulottunga-Ghaia 

... 

A 

Vaidyaarara 

Talkad 

C. 1100 

do 

... 

7. 

Panohakuta-baati* ... 

KambadahaUi 

0. 1180 

Viahnuyardhaua 


A 

Naraaimha 

Agara 

C. 1180 

do 

- 

A 

Oimidhimwi ... 

Kaidala 

1161 

Naraaimha 1 

... 

10. 

ADin-Kinjini 

Kiinn 

C. I960 

BahrandaiDayar 









▼iii 

Dravidus 


Tucfub 

PldkC* 

11. Samesvan 

Knradnmalo 

IS. Do 

Nidugal-dnrga 

18. Do 

Kolar 

14. Arketvara 

Eale-Ahir 

16. Vidyaaankara 

Sringori 

16. Mallikarjnna 

Pankajanhalli 

17. Aghoresvara 

Ikkeri 

18. Ranganatha 

Rangaathala 

10. Ganrimra 

Yelandnr 

SO. Nilakantbesvara ... 

Jambitige 



Pbbiod 

Bsxoxv 

C. I860 

llaTanji-Vasudora* 

raya. 

ISOS 

Ghusemn-Deva 

C. 1800 

B allala 111 

C. 1800 

do 

C. 1866 

Bnkka 1 

C. 1610 

Krishna* Deva* 
Baya. 

C. 1660 

8ankanna*Nayaka I 

C. 1600 

Pafegars 

1664 

Mndda-Baja 

a 

Bamasekhara* 

KayakaU. 
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